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2.  speed o f  camera  movement  o r  acL ion  ln  f ron t  o f
E iGJamera ,  I low fas  t  o r  s low is  the  apparer r  b
,'traveling"'? the natural f lolv of t lre lvesterli
eye  is  le i t  to  r igh t ,  wh ich  makes r igh t  to  le f t
mot jons  have more  Power  o r  no te .

J ,  M o t i o n  o r  g e s l , u r e  o f  c a n e r a  a n d  a l l  s u b j e c t s
w i t l r i n  t h e  f r a m e  ( a s  w e l l  a s  w l r e n  t l r e y  e n L e r  o .
ex i t ) .  What  i s  the  na ture  o f  the  no t ion ,  what  i s
i t s  p ropor t ion  and ! ,vhen does  i  t  ocdr?  lv l ra t  l ) ro -
p o r t i o n s  d o  i , h e y  h a v e  i n  r e l a t i o n s h i p  t o  o L h e r
elernents in the frame and to the frane itsef-f?
A  s a s f r r r p  o r  i d p : .  e n v  e f e m e n t  c a n  b e  b u r j e d
ins ide  a  shot .  I t  i s  usua l ly  po ln ted  ou t  by  end ing
or  s  Lar t ing  w i  l ,h  tha t  ges  tu re- - -espec ia  I  l y  i  f
the  preced ing  or  fo l low ing  shot (s )  has  po in ted
out  a  p rogress ion  or  re la t lonsh ip  to  tha t  ges ture ,

, t .  I thv th rn  o f  any  occur f t rce ,  e .g ,  a  repet i t i ve  o r
F imi IEr  mot i6n  l j  ke  l igh t f l t shes .

5 .  Shap j  o f  a l l  sub jec ts  w i th in  the  f rame.  S tudy  t l ie
shape and transformation of afl forms, even the
negat ive  space,  as  we l l  as  the  re la t i ve  p ropor t ions
of  these shapes and t rans format ions .

6 ,  Compos i t iqq  o f  each f rame.  Is  i t  a  so l id  p ic tu re?
I J-it--Ellfrc ea ? Is it too cluttered?

?,  D is l ,ance to  the  sub jec t .  Look  a t  how c lose-up or' 
tTA;;n=aled l,he shoa feels , espec ialf y no tice l"lre
c tosene is  o f  the  main  sub iec t .

-I; +o
B.  Ans le  to  the  sub jec t .  Are  we i f f '  the  r ig l r t  o r  the

TETIJs  ide)  o f  the  sub iec t?  l vha t  a re  the  exac t
re la t \on(h ips?  Are  we feve l  w i th  the  suL iec t?  Is .
the  camera  lo in t ing  up  or  down? Is  the  canera  t i l ted?

9,  Cofor .  Pay  a t ten t ion  to  what  k ind  o f  co lo rs  a re' '  
i i eEEnt ,  i re  bhev  so f t  and l igh t  o r  s t rong ar r ' l  b r jgh t?
i )oes  tha t  par t i c i la r  b lue  have the  sh imrner  o f  oLher
co lo rs  w i t f i i n  i t  o r  i s  i t  so t id  and heavy? rn  rvhat
proportiol-t do the colors exist and play off of each
o ther?

lo .  I lo lv  dark  o r  .L ish t  i s  the  shot?  I t  i s  jmpor tan t  l ' o
noti66lne aEitf iy ot the scene as a whole as well
as how bright or du1l all- the particular details
a r e .

11 .  A tnosphere  o f  each p ic tu re .  Not ice  how sharp  or
$?I-TE-I3 focused and also how the contrast gives
the  fee l ing  to  the  photography .  hhat  message does
the  mood c rea te?

)2 .  Trans i t ions  thab he lp  b r idge po ten t ia l  d isun i ty '
Io ik -To i -E f ro  Ls  tha t  con ta in  a  t rans i t ion  w ibh in
(e .g .  a  shot  tha t  goes  f rom dark  to  l iBh t  o r  f rom
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I i P . i r i ,  E o  d a r k ) .  C o l o r ,  s h a p e '  m o t i o n ,  t o c u s '  a n t l e '

s l , ; e d .  d i s t a n c e . . .  a n y t l l i n g  i , h a t  c l l a n g e s  c a n .  o e

" ! "a  
i "  u  na tu ra l  p rog ress ion  f rom one  s l roL  to  dn -

JirrJ.-'ri ir,"tt traving Io cut too abruPtly' usuafly,
a  v i o l e n t  c u L ,  v r i  L I l 6 u t  s o m e  i n n e r  n e c e s s i L y  f o r  l  l s
e x i s l - e n c e ,  i s  . i a r r i n g  a n d  l o o k s  s l o f l i y '  I l o l ' e v e i  '

s l r a r p  j u r n p s  i n  t h e  e d i  t i n g  c a n  L e '  a L  t l ' e  r l g l l r

p laces ,  nos t  exh i l a ra t i ng .  A l so  fook  fo r  t he
i r l a c e m e n L  o f  m o L i o n  a n d  s h a p e  v / i L h i n  e a c h  s h o t j '
i h " L  c a n  L r a v e - L  w i t h  e a s e  i n t o  a n o t l , e r  s l l o L  w l r P r i

cu t  t oge the r .  I n  o the r  words ,  l oo l (  f o r  t he  dance '
the  cho reography ,  o f  a l l  t he  e lenen ts  as  they  re -

la te  and cont rast  to  each other .

Fadest  + isso lves anq,wiDes could a lso be t lsed as
TranFiTTons or  somet imes pauses bet lveen se larate
motEmfiT!;-

In  ed i t ing  one can r

Cut  on  ac t ion .  A t  po in ts  o f  exc i tement '  I t  i s  no t
f r e c e E E a i i - L o  c u t  i n v i s i L L y ,  b u t  v r i L l r  i r e j g i r t e r r - ' 1
a c t . i o n ,  i i s i b i l i t y  o f  t h e  c u L  m i g h t  b e  i r  l ' o L  t a n t .

t . : u t  L e L v r e e n  a c t i o n s  o r  s o  c a I I e d  " l , 3 r a - L l e l  e t i t i r . g " ,
t f , fCF means cuTf i rq  be tween ac t ion  anL l  s i i J ru l taneos ly
occur ing  ac t ion  in  anothe .  foca t ion

llatch actions from one shot to another.

cufs

or  shape f rom scene to  scene.
:  - : : '  . r . l'o; 

ideas beiween imdges even i-f forn

Cut on form

cut with- aild
fE- diss imilar.

Cut  on co1or . , .co lor  as cont inuun.

Cut  on  tona l  - f lo r , "n . . .g radua1 prcgress ion  o- f  s l ra r l )
To solT-?dus.--rom lishl. Lo dark,

There  are  t i yo  d ivergent  k inds  o f  ed i t ing ,  and,  o f  course ,
the  who le  range o f  combina t ions  be twee l t  them.

1 , 0n  one hand,  i . r le re  the  co t ton  lays  f i ke  padd ing
around the  s t ruc tu re  -  where  one does  no t  l van t  to
s h o l v  t h e  s k e l e t o n  -  t o  ) r i d e  i t  -  a t r d  n o b  s l r o f /
how the  f i l rn  i s  made,  The cu t  i s  as  unnot iceab le
as  poss ib le  to  c rea te  apparent  nabura l i sm to
I t le  maxfmum.

0n the  o ther  hand,  where  the  cu ts  ca l l  a t ten t io l l
to  themse. lves  and are  fea tured ,  the  s t ruc tu re
is  p r inary  and fo rns  t l ie  essent ia l  con ten t ,
\Vhere  the  s t ruc tu ra l  f i lm lns is ts  on  i t s  shaDe
a n d  a n y  o l , h e r  c o n t e n t  i  t  h a s  i s  m i n j m a l  a n d
subs idarv .
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sound is  espec ia l l y  use fu l  in  c rea t ing  space ou ts ide

the frane '
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ts sen!l ala of A-E Igl-l l .IrE-

Belore you gtarl cuttlng ihe orlt. lnal f11$
cbec) .  ! i tb  vour  1ab what  spec la l  lnsbruc t lonB
trEi- n1ltf i-f i ie roi facea, d1solvee, or ho!
nuc i r  lu id . r  e tc .  (  d l r fe ren t  p r ln ts rs  can
vary  ln  lha t  len€ ' th  o f  fades  they  can ixakeJ
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Have a.s many rc1ls of blac!, leader (double

;Xtt;:iill"" 
you p:-ai-i6-cut (i1r cutilne

Fre-eh 81.99 1s of utmost lnport&nce.

Hi ive-sDL lcer  tha t  cu is  on fran€ llne .

Aluays , .queXg- . . . enter .b1C9.!--Lgeg-9r froD the
ri"r'i e rA;-i-tbe erl1cer.-J-frIE-T;Tone so thst
Efi-E;iIEA aL:ays overlepa on the bLack leeder
& theieror makes a clean cut and h1d€E the spllce.
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t Eo Dll{Ell Flr.ms, lllc.
s l xTEENmm STANDARDS FOR PRINTINc

SINGLE PERF/DOUBLE PERF:
lf f i lm includes ANY single perforated footage. then Head and Tai! leaders
MUST be single perforaled. Double perforated leaders may be used only i f
ALL footage is double pertorated,

LEADERS :
Picture rol ls:

Head leaders must be twelve (12) feet tong; six (6) feet from end of
leader-to sync punch(marked DEAD SYNC or PRINTER START), and

. six (6) feet from punch to Society Leader or f irst Picture i f  no Society
Leader is used. l f  no Society Leader is used, i t  is aesthetical ly desire-
able to use about a foot of Black Leader before the f irst picture.

. Tail  leaderc should be about six feet long after last picture. l f  a Tail  Sync
mark is used. it strould be 3 tq q, feet fJom last picture.

. . . . . . ' :
t$agnetic Sound Tracks (Full  Coatl

As with Picture rol ls. the leader should be twelve feet long; six feet to
punch, then six fdet to start of subiect. A sync "beep" should be placed' 
on the mag. track in DEAD SYNC with the r2tr on the Society Leader of
the picture.
DEAD SYNC (or EDIT sYNc or CUTTERS S{NC) MUST be marked and
punched on the leader.'  .  l f  Raw Leader is ;dded to the mag, rol ls, eithen as "slugl or as Head and
Tail leader. i t  MUST be Single Perf. The Raw Leaders should be sPliced
so that the base of the leaders is the side that comes in contact witb the
magnetic playback head.

S y n c  M a r k s :  t  , :  . , '  i
All SYNC MARKS should be clearly narked qn the emulsion side of the
leaders vJith an indelible f i lm marker such as a 'LDF FILM MARKER'.
See the Association of Cinema L.boratories Handbook for the appropriate
ftarkings.

SPLICES :
. Splices ihould be cemented. Tape splices rhould not be used. Aside from the

visual problems, tape splices ulll stretch? even in one or two passes through
a cleaning machine or a printer. (ln a contact printer, it is necessary to use
a considerable amount of lension to insure the best registration.) In addit ion.' tape splices are a source of sticky, hard to remove dirt. For the same reasoD?
oldfashloned Detallic cueing tabs should be carefully removd from originals.
ALWAYST (1) Make sure that the spllcer ls perfectly CLEAN.

. (21 Scrape film enough to remove the emulsion completely, without
actually removing filrn base,

(3) Apply a meager amount of FRESH film cement to both film surfaces.
. (4) Close splicer without delay, Walt the proper amount of time

necessary to make a strong spllce. This vrill depend on the
temperature of the splicer, usually several seconds.

FADE (AND DISSOLVE) LENGTHS.:
l ie offer the fol lowing tengths in l6mm fades: 16,24, 32' 48' 64 E 96 frames,
tn each case leave ti'o (2t extra frames at the-Eid-6i-6EEE-TidE-'ilEi For a
2q trdme dissolve. use s 26 frarne overlr'p; etc. Therefore the length needed
to open or close the fader in black leader ls 18 franes, (16+2). Leave 18 franes
of biack teader between the end of a fade out and a "pop onl in the same roll.

NEVER USE GREASE PENCIL  (CHINA MARKERS}  ON ORICINAL  PTCTURE OR [4AC.

ALWAYS SUBMIT A CUE SHEET WITH YOUR nAf 6 nBtr ROLLS (in addit ion to a. .  _-.- 
*orrpti"u .arrJ on ttre emulsion side). L* 1fi


